

















MATTHEW MILLMAN (2)

Live-work home

On a beautiful lot a mile
inland from Afio Nuevo, Field's
clients David Lee and Cheryl Mos
wanted large interior spaces for
dogs and friends to mix it up and a
layout that allowed each of them to
work comfortably at home. (Lee is
managing partner in a boutique
Menlo Park law firm specializing in
high-tech start-ups, and Mos is
senior manager at law firm
Morrison & Foerster,) Field's
solution: a floor plan of two
symmetrical, two-story corridors
with a series of shoji-screened
spaces that spill directly into
communal portions, so one of
them can work or exercise alone
while the other entertains guests
or associates. (A home office,
conference room, and workout
room, as well as bedrooms, are
behind the screens.) Obsessed
with finding an exterior form to fit
the environment, Field designed
deep overhangs reminiscent of a
Craftsman and a unique winged
shape inspired by the monarch
butterfly native to the site. The
cedar interspersed with bands of
copper and glass completes the
surrounding landscape, which is
carpeted with strawberry fields.

Copper overhangs (right) weather gracefully
at this home a mile from the Pacific. The large
and small winged sections represent the
home’s private and public areas. Shoji screens
in the larger portion (opposite) can create
complete privacy—or not.

so creative and out-of-the-box it sometimes doesn’t get
fully appreciated or understood by the community.”

Field’s son, Jess, who recently joined the firm after
graduating from Berkeley with a master’s in architec-
ture, says the firm is now seeing more adventuresome
Valley clients for a reason: they’re being influenced by
the increasingly flexible use of space in work environ-
ments. “At places like Google or Yahoo, people now feel
connected to work in a way that’s less strictly pro-
grammed, where one activity spills into the next and
the transitions are more fluent,” he says. “Clients want
residences that explore that model of living.”

Far from Silicon Valley, on the other hand, Field is
trying to develop a coastal architecture that emanates
from a very different ecology. He has seawater in his
veins. After Loma Prieta, Field proposed redesigning
the San Francisco waterfront by skimming a low bridge
around it and creating a new waterfront habitat. Streets
dove into the water and became canals. Blocks became
islands. At the edges, the land dissolved into the water.
(“Anyway,” he says, “they decided to plant some palm
trees instead!” and laughs heartily.)

He’s lived with his kids and wife in Half Moon Bay
for years; Jess won the prestigious Eisner Prize at Berke-
ley last year for his proposed redesign of Half Moon
Bay’s Romeo Pier into a marine rescue station. For
father and son, the Pacifica subdivision would be a cul-
mination of all this history and experience. Working
with developers Taiten Cowan and Stuart Newton, Stan
is doing early designs for Harmony @ 1, and sees this as
his chance to correct the mistake he felt he made in Por-
tola Valley of not retaining total control. “If I was going
to design a subdivision, I vowed I was going to design
the site plan and the houses.”

Newton, a former management consultant, and
Cowan, who owns a local surf shop, hired Field after
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he visited the property with them.
“He said one thing: ‘We want to be
part of nature, not apart from
nature.” That became a guiding
principle,” Newton says. Although
the property is not waterfront, it has
ocean views and is severely sloped,
making it a likely candidate for con-
troversy. Pacifica is notoriously
growth-phobic, and planning direc-
tor Michael Crabtree says drolly, “It
wouldn’t take anything special to
make the project interesting to peo-
ple.” As it winds its way through an
elaborate review process, look for
Field to direct all his intensity on
convincing the town it has a large-
scale chance to settle a longstanding
argument.

“Are we part of nature or separate
from it?” begins Field excitedly. The
sun is setting in Half Moon Bay on
what was a glorious day. Sitting at
the Ebb Tide Café, Field is com-
pletely consumed by the discussion.
“Is it possible to work in a pristine
natural landscape without marring
it? Some people say the only way to
do that is by not doing anything, but
the area is built up all around it. If
it's done sensitively, I believe it can
actually enhance the situation.” Plus,
he says, “I'm a surfer, so this is a
very sacred spot for me.”

Suddenly, his surfer’s eyes scan
the beach, where land and water
converge, and he is gone again.n
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